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N,B.    As   tile  Melody  of  tiiese  Airs    is   constant 
.  ly  retained  in  tiie   first   Soprano    part  j    they    may 
be    sun^  by  a  single  Voice ,  adding;  the    Piano 
Forte    Accompaniment. 
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Haste  vhere  Danger   leads  the  May  I 
i  disdain   to  bid  thee    stay 
Firm,  tho^  fond,  I  11  try   to  prove 
M'orthy    of  a  Hero's    love. 
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Future   Suns     may    set   in    sorrpw. 
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Oh  I    we   saw  her  heart   amis  breaking, 
Poor  Mary  Anne  I 

3  ^ 

Like   a  Rose,  we  sa^-v  her    wither, 

Poor   Mary. AnneI 
Soon    a  Corpse   we  brought   her  hither, 

Poor   Mary  AnneI 
Now  our  ev'ning"   pastime}*    flying-, 
We  in   heart-felt   sorrow    vying 
Seek  this  WiUow,  softly  sighing 

Poor  Mary   .\vneI 


10 


Fla  z^wtiwg  Iwo 

Allegretto 


Soprano    1 


mo     !    0^  Q 


Soprano    2 


Bafso 


do 


Piano  Fbrte 


11  r    r.-fd 


12= 


P 


^fe 


^ 


I  no         I  ve      heard      sorni 


fc 


^ 


£ 


^fe# 


# 


^m 


^ 


Tho        iVe     heard      some        Shep  -  herds       speak       in 


^^ 


some        Shep  -   herds       speak         in 


;z: 


Tho         I  ve      heard      some         Shep  -   herds       speak         in 


Allegretto 


:8: 


tC. 


r    J-    J     I 


I"  r '  I  r 


i» — ^ 


tc 


tz: 


*  r   r  V 


PT 


i 


praise      of       pen  -   sive         beau    -    ty,        Mine's       the       Girl       with       dim  ^  pled 


V 


F 


m 


K 


praise      of       pen  -   sive         beau    -    ty ,        Mine's       the 


Girl      with 


mm 


^ 


dim  _  pled 


i>:*  r    ;    j 


I 


^ 


^ 


^ 


^ 


praise       of      pen  -    sive         beau    -    ty,         Miners      the        Girl      with       dim  ^  pled 

N 


^rt 


J. J.I  i'  ii 


=t 


m 


zsc: 


^^m 


^ 


f 


~f=^ 


^ 


3E 


-•f 


E^ 


-jg.        •     y>L 


u 


fee 


w 


y- 


ts: 


1^ 


■w—r 


m 


ts: 


i 


± 


Cheek     who    thinks        to     smile's     her        du   _    ty,         Eyes    may      be     bright 

— K- 


^ 


^ 


i 


fs         f\ 


-if- 


^ 


Cheek    who     thinks 

• 


^ 


to     smile's     her        du   ^  ty,        Eyes    may     be     bright 


X: 


^ 


? 


kt 


V 


Cheek    who     thinks       to     smiles     her         du  -  ty,         Eyes    may    be      bright 


fc=fei 


J     I    J     J' 


m 


V 


S= 


5 


*     m   • 


^^^ 


Z= 


^ 


swelling    ^vith    tears,     I       do       not  mean       to     scout    them,   biit  then   to     me 


* 


H 


N.      f\      K 


K     N       1 


ii  J  y  J 


^^ 


•" — * 


-• — w • — 

swelling    ^ith   tears,     I        do      not  mean       to     scout    them,    but  then   to    me 


^ 


JM  J    J    J 


-m~-^ 


^^^^ 


i 


f 


fe± 


ir: 


swelling    with    tears,     I        do    ,not    mean     to     scout    them,    but  then    to     me 


E 


fe 


• •! 


N- 


Jm  J  J-  J 


ir 


-w~^ 


^ 


•      »    . 


*=^ 


^ 


E 


M 


^ 


is: 


^ 


V V 

thus       it         ap  -    pears ,       they  ti      bright  -  er , 


^ 


'^~t 


be      ^^ith  -  out         them 


—f^ : 


i 


E 


V 


^ 


— V 

bright 


^ 


thus       it 


ap   - 


pears, 


they'd 


-  er 


be      with  ^  out         them . 


fc 


■     * 


52= 


tr: 


tz: 


V- 


thus       it 


ap 


-  pears,        theyd      bright  ^  er         be      with  -  out         them. 


N 


I 


X: 


f 


^=^ 


s: 


i 


m    » 


V- 


Aiid  for  me    a  pallid    face 

Xo    \\inniiig   charms    discloses, 
For  tho    Lillies  hands    may  grace 

Sure  Cheeks    \\ere   hiade  for, Roses  : 
Some  too    there   are,  odd  tho**  it  be, 

Meak,  languid    Nymphs   desiring, 
Yet    I  must   oa*ti    Health    has  for  me 

Attractions    more   inspiring. 
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Or    that    of  Roman  fashion : 
O^ers   prefer   Sldns  white   as   Snow 

And  Trefses    like  the  Morning, 
I    Ringlets   prize,  black  as  the  Sloe 

Clear  Nut-brown    skins   adorning. 
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Little  Forms    do    I  admire 

That    seem  to    claim   protection- 
I   can't    delight   in   aged   eyes 

That  do  not  shine  but  twinlde, 
Tho    some  there  are  wbo  dimples  prize 

Far,  far  below  a  Wrinkle. 
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Men  in  Arms    must    skillful  be 
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Then  let  us  all, otn'  Fancies   please 

Without    dispute    or  pother. 
And,  if  we   find  one   Damsel  teas<» 
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joining  in  Chorus  on  the  repetition  of  the  four  last  lines   of  each  sepenite  Verse;  con- 
_<luding  ^^ith  the  whole  of  the  eighth  Verse  as   a  general  Chorus. 


u 


K     h. 


^ 


^^ 


^z: 


^-  ^''c-    '1    " 


while     I       youih     and      vi^g^our    prove,    the       jo  -  cuncl    dance     for         me 


Soprani. 


Bafsi 


i 


CHORUS. 


Piano  Forte] 
or  Harp. 


w—^ 


J 


^ 


^ 


izi 


F-    1^    H   &=4 


^ 


:^ 


iz: 


Let      the     old       or     slothful     love,  with     slow     and    lingrin|? 


»:    J\  .f^  ^-Ji 


P 


<ir-y 


bt 


i 


fe± 


tz=? 


1 


^^=tz 


zw^ 


p 
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No,  No,  let's    fill    the   sparkling  Bowl, 

Aivd   let  each  joyous    Soul 
To  Bacchus   flutHful    he; 
Bacchus   drives    all  Care   away, 
Anfl  makes    e'en  Sorrow's    features   gtiy, 
Then   I'll  to   him    my  homage    pay. 
For  He's   the  God  for  me . 
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No,  —  let  us  bend    at  Mu sicks     shrine. 

And   leave    the  joys   of  Wine 

O    Harmony    for  thee  j 

Thine's    the    softly  soothing    art, 

That   blunts   Affliction's    pointed  deu't, 

And  fVom  its    sorrows    steals   the   heart 

Then,  —  thine's   ^e   pow'r  for   me. 
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O  give    this    strange    illusion    o'er. 

Nor    think  tiiat  Musicks    pow'r 
The  heart  from  woe   can  free; 
Musick    cannot  dry   Hie   tear 
That  Sorrow's    trembling    eye -lids  bear, 
liento  J    For   tho"*  the    softest  Strains     I   hear 

Woe  reigns    supreme    o'er  me . 
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True, wlien  the  Strain  is  sad,  and  slow, 

For  sure  AfHiction's   brow 
Still  gloomier    then    must  be; 
Tempo  Primo  But   ^e   sprightly  lays   be  mine  , 

That   boast  the  joys   of  Mirth  and  Wine, 
All   other    Musick    I  resign 

The   Song,  the   Catch  for  me'. 
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Hold,       shall    our  lips    to  Love    alone 
Refuse   the   votive    tone 
And   Beauty   slighted  be  J 
I   to   Beauty's   empire  bow. 
For   not  froin  Wine    or  Musick  flow 
Such   joys    as   Beauty    can  bestow 

Then   Love's  the  God  for  me  I 
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No , now   our  Country    wants   our   aid 

Let's    wield    the  hostile  bkide 
And    her    avengers    be  I 
Hark  tlie   Trumpet     calls   to    arms , 
Adieu    to   pleasures     slothful    charms , 
My  breast    a   nobler   worship   warms 
And  War's   the  God  for  me. 
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Hush  my  Child!       soundly    sleep,     The?   I  wake,      tljo      I     v^eep; 
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Hush  my  Child'.        soundly  sleep,    Tho    I  wake,      tho"^     I    weep; 
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Hush  my  Childl        soundly  sleep,     Tho"*  I  wake,      tho*^     I     weep; 
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Hush  my  Child!       soxmdly   sleep,    Tho    I  wake,      tho      I    weep; 
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N  B .  the  first    Four  Bars   of  this  Air  is  fte  whole   of 
the  Welch  Melody,   the   rest  is    added. 
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Guiltlefs   thou,  jjjuil-ty     I, 


Thou     cans't    rest. 
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sound_ly    sleep,     ..     tho      I     uake,  tho**       I       weep 
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Hush    my  Child'.  sound-ly  sleep,  tho      I     uake,  tho       I      \*eep 
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Hap_py   Child!         calm    he    lies  I  while    sad    tears,  fill      my       eyes 
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Hap-py   Child'.         calm     he     lies'. 
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Hap^py   Child'.  calm     he     lies'.  while    sad    tears, 


fill      my      eyes . 


^ 


I 


? 


^m 


^ 


t=¥^ 


33 
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Hush    m^y    Child!  sound-ly    sleep  thoT       I     wake, 
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Hush    my    Child!  sound-ly   sleep  tho^       I    wake. 
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Hush    my    Child!  sound-ly    sleep  tho**      I    wake. 
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Hush     my    Child  I  sound-ly   sleep  tho**      I    wake. 
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I     could  be,       Lulld  to    sleep,  calm     like      thee. 
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Hush    my    Child  I  sound- ly    sleep,        Tho     I    wake,  tho        I        weep, 
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Hush    my  Child'.  sound -ly   sleep,        Tho**     I    ^vake,  tho"*        I        weep. 
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Hush    my  Child!  sound-ly  sleep,         Tho"^    I    wjike,  tho""      I       weep. 


m 


^ 


f-^Mf 


^ 


^ 


Hush    my  Child!  sound-ly   sleep. 
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Tho     I    wake. 


tho"*      1       weep. 
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Tears    and   smiles,     greet  thee   Boy'.         thou'rt     my   shame,         thourt    my       joy 
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Hush     niy   Child  I  sounds  ly    sleep,  tho^       I    uake,  tho**        I 
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Hush     my  Child.'  sound -ly    sleep,  tho*^       I   wake^ 
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